	Week 1 Reading
Reading and Thinking Critically
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	In this course, you will read several short stories, a dramatic work (play), and poetry. What will be your purpose for reading these various works of literature? Will you skim the text in order to get a sense of its main ideas? Will you search for the thesis statement? In this course, you will delve into the texts deeply, often reading the works twice in order to engage with them thoughtfully because critical reading is much more than passing your eyes over the page and regurgitating what you have read in a Discussion Assignment or weekly essay.



Let’s look at these steps in more detail.
Sight or Sound?
First and foremost, there must be a medium of delivery. You can read the text on a printed page, or perhaps you would prefer to listen to the text on tape or CD. You may be able to find an online audio recording of the author reading his or her work, allowing you to hear the words and the nuances in the text. Whatever the media, the initial step is to acquaint yourself with the words. Hence, for ENG 1002, you must read the literature, but you may also supplement the text with film/movies when available.
	Interpreting Meaning
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	Now that you are familiar with the text (short story, poem or drama), concentrate on its meaning. First, consider the words individually. Are there any you do not recognize? If so, look them up in a dictionary. Then reflect on what they mean collectively as they come together in the literary work. In addition to reading the assigned text closely, try to summarize it. If you have questions, return to the text and read it again. If things are still unclear, ask your classmates or the instructor. Sometimes events, ideas, and themes in literature are complicated and even convoluted. Before you begin to write about the text, be sure things are clear to you.
Questioning to Identify Meanings
To effectively interpret a text, you must pose questions about it. Ask yourself: What seems right on target? Which ideas seem poorly supported or are not quite hitting the mark? Ask yourself what the text’s particular bias or perspective is and whether it is meant to influence your opinion. Do the words the author uses persuade or create a specific impression? Do the words startle or calm the reader? 
Always question the text’s perspective. Also consider the social contexts as no text is composed in a vacuum, and the author, knowingly or not, is always influenced by his or her own culture. Finally, use your own common sense to decide whether the text you are reading seems accurate. Traditionally, when reading textbooks, students highlight critical passages, interesting sections, and key points. Today, we often read texts online, which does not allow us to write directly on them. But this does not mean that we cannot be analytical readers.  If you are using an e-book, record important points and your reflections about the text in a notebook or journal and write down key quotes that might prove relevant to future discussions or papers; or, you might engage in meaningful discussion—in person, via e-mail, or in the Discussion Area—with your peers. You might even decide to create a poem or short story based on the text. The possibilities are endless.
Apply Your Newfound Knowledge
Now that you have read and understand the text, what will you do with this information? Will it help in future decisions? Will it increase your tolerance? Will it motivate you to take a stand about an important social issue?
Perhaps its impact will be more stylistic. Will you emulate the tone in your own compositions? Will you try to create vivid, descriptive detail? Will you use a narrative or pose a question in order to heighten your readers’ interest in the first paragraph of your own text?
Conclusion
If you follow these steps, you will find that each story or piece you read will become more than “just” words. It will become living text, its meaning determined by what you have brought to it and how you and your classmates interact with it.  

	Writing about Literature
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	Writing about Literature
Your primary focus in this course is to craft an argument, persuade readers to agree with your analysis, and to appropriately document your composition. This is a process you will continually use throughout your academic career at South University Online (SUO). This lecture outlines how to write an argumentative paragraph about literature. 
What is a Claim?
In all argumentative or persuasive essays, writers make a claim about the work and then support the claim with evidence from the text (McGee, 2002). You will notice that the Discussion Assignments in this course ask you to excerpt from the text to explain and substantiate your response. This means that you are to pull brief quotes from the text to back up your argument.
Here is an example from one student’s response to Eudora Welty’s “A Worn Path.” Notice that the  student first establishes a claim (thesis):
Phoenix’s tired journey is met with external and internal challenges from the encounter with the hunter, to the temporary mirages, which may represent Phoenix’s disillusion between seeing what she wants to see instead of facing reality.
The student then excerpts from the text to substantiate the claim that Phoenix is disillusioned:
“She did not dare to close her eyes, and when a little boy brought her a plate with a slice of marble-cake…But when she went to take it there was just her own hand in the air” (Welty, 2011, p. 508).
However, as writers, we know that the text alone only tells part of the message. Therefore, you must explain the meaning of the excerpt to fully clarify the point of the analysis. You can do this by applying the "So what?" factor. Isolate your argument and ask yourself, "So what? Why is this argument important?" The answer should produce deeper interpretation and analysis, as shown in this example:
The path Phoenix walks represents each person's life journey which is wrought with struggles and hardships. Phoenix's limited sight is symbolic of our own limited vision and foresight when traveling our own individual journey. Welty's (2011) story may suggest that we allow our own judgment and view to be easily clouded in an effort to see what we want to see.
To summarize, being persuasive when you write about literature requires:
· Establishing a claim or argument. 
· Excerpting from the text to back up your claim or argument (using APA style). 
· Synthesizing the readings and your ideas to communicate how and why your argument is significant to the understanding of the story. 
Here is the student's paragraph put together to show the final result of his or her work:
Phoenix's tired journey is met with external and internal challenges from the encounter with the hunter, to the temporary mirages, which may represent Phoenix's disillusion between seeing what she wants to see instead of facing what is there. The narrator explains that Phoenix "did not dare to close her eyes, and when a little boy brought her a plate with a slice of marble-cake . . . But when she went to take it there was just her own hand in the air" (Welty, 2011, p. 508). The path Phoenix walks represents each person's life journey which is wrought with struggles and hardships. Phoenix's limited sight is symbolic of our own limited vision and foresight when traveling our own individual journey. Welty's (2011) story may suggest that we allow our own judgment and view to be easily clouded in an effort to see what we want to see.
For more on writing a persuasive essay, go to http://owl.english.purdue.edu/owl/resource/685/05/ 
References
McGee, J, S. (2002). Analyzing literature: A guide for students (2nd Ed.). New York, NY: Longman.

	Genre



	[image: http://myeclassonline.com/ec/courses/SUO_files/SU_spacer.gif]



	Literature and other forms of art are categorized according to shared features, such as 
· Structure and format
· Medium—whether they are visual, oral, written, or performed
· Theme and subject
· Length
· Style
· Association with specific places, eras,  and/or cultural groups
· Philosophical or ideological movements
· Many other characteristics
There are numerous genres. Murder mysteries, horror, tragedy, comedy, romance, documentary, epic, and adventure are some common genres in literature and film. Many works can be categorized as several different genres, such as Shakespeare’s tragic romances and romantic comedies.  Think of genre simply as a convenient “handle” or label in discussions of literature and other art forms.  
The genres that you will study in this course are poetry, drama, and short fiction (short stories).  

	Reading and Writing about Poetry
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	This week, we will examine symbolism in poetry.  All writing has nuance and symbolism, and these qualities are especially prominent in poetry, so this is a good place to begin examining symbolism.
Our past experiences in the world color how we process information and interpret what goes on around us. Some of you bring wonderful personal histories relative to poetry: You were fortunate to have been  inspired by family members or teachers who loved poetry and introduced you to this art form. From them you learned to appreciate various types of poetry and to enjoy what Carl Sandburg (1964) called “this esthetic art which gathers the beautiful into words” (p. 414). But many of you were not so lucky, merely enduring poetry when you encountered it. Regardless your experiences of poetry, keep in mind that determining what is “good” poetry is a judgment that is both personal—you like it—and universal—it appeals to many people. This week, the goal is to come up with your own interpretation of a poem’s symbolism and meaning based upon a close examination of the piece(s). 
While the ability to analyze the poetry in this way is important in some settings, it is even more desirable for you to learn to read poetry so you can experience the poet’s words, think about them, and feel their power. At its most basic level, poetry, which as an art form has been around for thousands of years, should be read for enjoyment before you attempt to put too much emphasis on interpretation and/or evaluation. In ENG 1002, we ask that you first read to enjoy the poetry and then return to it ready to engage and find meaning. Remember, there is no “right answer;” rather, there are many valid interpretations of a poem, story, or play.   In this week’s assignments, you will formulate original ideas about poetic meaning and support those claims by analyzing excerpts from the assigned text(s).
Things to Consider When Reading Poetry: 
· Allow yourself to read the poem carefully and thoughtfully. Take time to savor the words and mental images and to react to the poem emotionally. 
· What do you bring to the poem? What causes you to react as you do to its word “pictures” and “messages?” Think about what the poem means or suggests. It is often helpful to make notes about key words, phrases, or lines. Since thinking about meaning is really a cumulative undertaking, such notes can be very helpful. Sometimes it is also helpful to paraphrase line by line. By putting the poem into your own words, the meaning becomes clearer. 
· You will want to ask yourself, “Who is the poem’s speaker?”  You may be tempted to assume that the author and the speaker are the same person. Although poems may have autobiographical elements, remember that the author may not be the speaker. A good example is Langston Hughes’s poem “Mother to Son,” where the speaker is an older female. Clearly, Hughes in not the speaker of this poem, yet in his other works when Hughes writes from a young male perspective, readers quickly assume that he and the speaker are one in the same. Try to avoid this and let the speaker come to life in the poem, unconstrained by what you know about the author.  
· Of course, you will consider whether you like or dislike the poem, identifying which elements of the poem provoke your sentiment. Be willing to be surprised and challenged by poetry. 
Writing about Poetry
If you have done a careful, thoughtful reading of the poem and made notes as you read, you are well on your way to being able to write about it. In addition, 
· Carefully copy the poem onto a Word document as you begin organizing your essay draft. If there is room on that page, use Word’s comment function to insert some or all of the notes you made when you read the poem. Then add new reflections. Show which comments relate to specific sections of the poem by using arrows and/or colorful circling. If the poem and your notes do not fit on one page, you can number each section of the poem and on a second page write your comments in numerical order. The most important thing in this step is that you engage with the poem.
· Consider whether the title has significance. For example, if you read Louise Erdrich's poem “Dear John Wayne” you might ask why Erdrich used a title that mimics the beginning of a personal letter. As you read the poem, you will realize that its speaker sees John Wayne as anything but “dear.”  Exploring the contrast between what the poem says and what it means could be the focus of a detailed interpretation. 
· Review the notes that you made when you first read the poem. Recall your first response to it. Reread the poem. Do you change your mind about it or are your initial reactions reinforced by the second reading? Why? 
· What is the poem about? Does it have a theme? If so, what is it? Is the theme stated outright or do you have to “dig” deeply and cull it out of the poem? 
· Which images are presented in the poem? What are their references and meanings? 
· Assume that each word is carefully chosen and that no other word would do. With this knowledge, choose a word from the poem that is particularly powerful and learn about it. What is its definition? What are the connotations of the word? What kind of mood or feeling does the word evoke? Are there synonyms for this word? What are they and why wasn’t one of them used? Click here to “Ask the OED” (Oxford English Dictionary) to review a word’s multiple meanings and history (also called etymology). Reviewing the history and definitions of a word is often the quickest way to begin analyzing a poem. 
· If you feel uncomfortable with the poem, try to step back and think about why. It is best to take a poem on its own terms rather than trying to bend it around your perspective. So, for example, if the poem uses challenging vocabulary, take the opportunity to explore what makes it challenging and why the poet may have chosen to use it. If the poem challenges you in terms of content, try to remain intellectually open. As students of literature, our goal is to consider, with an open mind, many perspectives different from our own. 
· Does the poem use symbols (things that stand for or represent other things)? See the discussion below to consider this element of poetry.
Symbolism in Poetry 
Folks use and rely upon symbols to express themselves every day, from the red octagon that means “stop” to the image of a skull and crossbones used to warn consumers about a poisonous substance. A symbol is a person, place or an object that stands for or represents something other than itself. The use of symbols in literature allows the writer to transmit “big,” complex ideas without using a lot of space. Symbols allow readers (and people, more generally) to identify and understand concepts beyond the literal. They also bring nuance and layers to a piece, so that the poem has more impact.  
Below is a brief list some common symbols that appear in literature and life. 
· Light = awareness or understanding
· Winter = death, growing older, sleep
· Water= birth, purification, life
· Storms = change or struggle
· Hair = strength and virility
· Flower = virtue, purity and goodness
See this fabulous online resource, the Dictionary of Symbolism.
Notice that some symbols derive their meaning from their properties. For example, storms are chaotic and can be damaging. They are atmospheric disturbances, so writers may use references to storms to indicate inner chaos or struggle.
Other symbols gain meaning from cultural, historic, or literary references. Hair is not particularly strong or masculine, but in the Biblical story of Sampson, it is the source of the hero’s strength. Because of the influence of this story, writers may use a reference to hair to indicate strength.  
Note that the meanings of many symbols are easily recognizable, but the poem’s context—the identity of the speaker, when the poem was written, its subject, and other details—might lend a symbol a special meaning.  
Two ways that symbols are used are in similes and metaphors. A simile is a figure of speech that occurs when two unlike things are compared, typically with the phrase “is like.” For example, this sentence has a simile: “Her smile is like a rose.” Here, two unrelated things, a smile and a rose, are being compared and the reader understands that “her smile” is something beautiful, “like a rose.” Another figure of speech is a metaphor, when something is said to be something it is not:  “Her smile is a rose.” Clearly, a smile and a rose are two different things; however, equating a smile with a rose communicates that the woman’s smile is so fetching, so beautiful, so pure, that a rose is the only way to describe it. Many symbols are less obvious. For example, a poem might use the phrase, “the air smelled like roses,” to show that the beautiful woman (referred to in the simile and metaphor above) is nearby.
Poetry is an excellent place to begin looking for symbols. As you read, pay attention to the ways that symbols enrich the poem's meaning(s). 
Imagery in Poetry
Imagery is any element in a work of art or literature that has significance beyond its literal meaning. If symbols are used to offer another layer of meaning that is more fluid and abstract, literal images make something more real, more concrete.  You can think of a literal image as a word picture or word sculpture that is made real by the detail. In Theodore Roethke’s “My Papa’s Waltz,” the speaker notes: “You beat time on my head / With a palm caked hard by dirt” (lines 13-14). The literal image in these lines gives the reader much more information than if the poet had written “You tapped on my head with your hand.” The phrase “caked hard” suggests that the father often has dirty hands. Perhaps the father works in the fields or on automobiles or at some other labor rather than a desk job. The phrase “beat time” hints at a musicality or rhythm, suggesting that there is playfulness in the father’s touch. But as you read  the rest of the poem, it becomes clear that the father and son have a difficult relationship. The “papa’s waltz” seems to be more a drunken shuffle than a caring dance between the papa and his son. By considering the literal imagery of a poem, the reader engages with it and begins to create an interpretation.
Poets also craft figurative images, moving us closer to the symbolic realm of ideas we discussed in the section of the lecture that addressed symbolism.  Here is an example of a figurative image from T.S. Eliot’s “The Love Song of J. Alfred Prufrock”: “When the evening is spread out against the sky / Like a patient etherized upon a table” (lines 2-3).  In these lines, Eliot draws us in with an image of evening that is “spread out,” as if it was painted onto the sky. There is a sense of "unrealness" about the scene. Then, the poet follows with an image of a patient, lying still on a table, under the sedative effects of ether. Unmoving. In this simile, the sky is compared to an anaesthetized patient, and the figurative image serves to expand the reader’s concept(s) of what the sky looks like and means in the poem.  As you can see, the first few lines of this poem begin to paint a picture of a speaker who is approaching the winter of his life and growing older, so setting the scene at night is fitting.
As you review the poems this week, consider the ways that concrete, literal images are used to color and breathe life into the words. Then, contemplate how images are used figuratively to say much more than a single word or phrase can. Figurative language works to imbue the poem with multiple meanings. Thinking closely about how figurative images are used in each poem will give you a lot of material to deepen your analysis.  

	APA Style
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	Why Use APA Style?
As students and scholars, we enter into an academic conversation with others. Part of being good researchers is giving credit where it is due and to do so, we must agree upon how to acknowledge people whose ideas and studies we consult and reference. Although APA may seem nitpicking and rigid, each rule helps to clarify the way we create, use, and share ideas, studies, and research. There are other forms of style (like MLA [Modern Language Association] and Chicago style); however, SUO chooses to employ APA manuscript style because it is most widely used across U.S. colleges and universities. APA has also been referred to as the “name/date” system because there is a focus on both the author and the date the essay or study was published. This focus on the date is important, especially in the fields of science and technology, where knowledge changes rapidly.  
APA Formatting: Title Page, Main Body, and References Page
Title Page
Click here to use a short essay template formatted in APA style. 
On the title page, format the page header to include the words “running head,” followed by the title of your essay in the left top margin. Insert the page numbers in the right top margin. The title page should include a page number. 
Then, centered and double-spaced, include the following in this order, approximately 2 inches from the top margin:
· Title of essay 
· Your name 
· South University Onlin

	When to Provide Citations
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	When to Provide Citations
Direct Quotes
If you want to use the author's words exactly as they appear in the original text, put quotation marks around them and cite the source in which the quote appears. Importantly, the percentage of quotes in your essays for South University Online should never exceed 25%, with 75% of the paper written in your own words. Here is an example of a direct quote:


Paraphrase
A paraphrase is an excerpt from a source that is written in your own words. Paraphrases do not need quotation marks, but they do need to be cited in the text by, at the end of the sentence, putting in parentheses the author's last name and year of the source’s publication (for more about in-text citations see the lecture, “Where to Provide Citations.”). Here is an example of an original excerpt followed by a paraphrased excerpt. Note the differences in that the writer uses his/her own words to paraphrase Alice Walker's "Everyday Use":
Original Excerpt:
"She washed us in a river of make-believe, burned us with a lot of knowledge we didn't necessarily need to know. Pressed us to her with the serious way she read, to shove us away at just the moment, like dimwits, we seemed about to understand."
Paraphrased Excerpt: 
Maggie's condescending demeanor is not lost on others. She attempts to assert herself over others with an assumption that no one is as intelligent as she (Walker, 2011).
Summary
To avoid over quoting, a summary briefly condenses a large portion of the source material and restates it in your own words. Since a large portion of information is covered in a summary, you do not need to cite paragraph or page numbers. Here is an example: 
Original Excerpt:
"He picked up the two heavy bags and carried them around the station to the other tracks. He looked up the tracks but could not see the train. Coming back, he walked through the barroom, where people waiting for the train were drinking. He drank Anis at the bar and looked at the people. They were all waiting reasonably for the train. He went out through the bead curtain. She was sitting at the table and smiled at him."
	Where to Provide Citations
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	There are two types of citations, in-text and reference citations.  In-text citations, as their name suggests, should be placed in the body of the paper.  They are usually located directly after the sentence that contains the quote, paraphrase, or summary. Reference citations should be listed on the references page at the end of your paper. As mentioned previously, the "name/date" system is used within your paper and on the references page of your paper. The in-text citations should match the "names/dates" on your references page. 
In-text Citation Example: 
Phoenix's journey through the woods is solemn; "On she went. The woods were deep and still" (Welty, 2011, p. 507). 
Reference Citation Example:
The references page is inserted at the end of your essay.  Here is an example entry: 
TallMountain, M. (2011). There is no word for goodbye. In D.L. Pike and A.M. Acosta (Eds.) Literature: A world of writing stories, poems, plays, and essays [VitalSource digital version] (p. 177). Boston, MA: Pearson Learning Solutions.

	APA Style: Citing Poetry
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	Citing the eBook 
South University Online has joined the digital bookshelf revolution. To understand how to cite the texts, remember to use the "name/date" system. The APA requires writers to cite page numbers, as shown in the screen shot below from VitalSource's "There is No Word for Goodbye":
TallMountain, M. (2011). There is no word for goodbye. In D.L. Pike and A.M. Acosta (Eds.) Literature: A world of writing stories, poems, plays, and essays [VitalSource digital version] (p. 177). Boston, MA: Pearson Learning Solutions.
Special Rules for Intext Citations to Poems 
· Include line numbers instead of page or paragraph numbers: 
“We always think you’re coming back, / but if you don’t, / we’ll see you some place else” (TallMountain, 2011, lines 24-26).
· Use slashes to signify line breaks in the poetry: 
Some say the world will end in fire, / Some say in ice. / From what I’ve tasted of desire / I hold with those who favor fire” (Frost, 2011, Lines 1-4).

	Summary 
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	Some Final Thoughts
During the course you will be asked to read pieces representing a number of different genres (types of literature) and to respond to the reading through critical, analytical writing. You will be given a lot of guidance as you do this. Therefore, try not to be intimidated by assignments or constrained by concerns about interpreting literature correctly. What is most important is that you present your original view or interpretation of the literature using evidence—examples and quotations from the text that support your ideas. There is no “right” answer in literary analysis, but some interpretations are more solid than others. 
To get started, think about how you get your mind into a productive mode when you are creating a project for a hobby or work. Get yourself into that type of mode in this class too. The only difference is that you put your ideas into words and sentences, not crafts, woodworking, or gardening. And, just as you follow a process in creating any worthwhile project, you also follow a process in writing that will aid you in organizing your thoughts into a finished product.
Follow the on-screen instructions in the course, and do not be afraid to ask for help if you need it.
Please read the course overview carefully so that you are fully prepared for what lies ahead. Then, relax and enjoy the course.
The key points covered in Week 1: 
· Critical thinking requires intellectual curiosity and a questioning stance. 
· Essays on literature establish a claim and use evidence to communicate how and why your idea is significant to understanding the text. 
· Reading poetry closely involves examining a text multiple times, annotating and summarizing the literal meaning of the poem.
· After annotating the poem and considering its literal meaning, readers can access its subtexts and figurative meaning(s).
· Symbolism is used in everyday life and also by writers who want to say more than what the literal definitions allow.  Analyzing the symbols in a poem is a good exercise in critical thinking and also opens a poem up to compelling interpretations.
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